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Farewell Body    

Choreography and performance: Romane Peytavin et Pierre Piton  
Lighting: Gautier Teuscher 
Scenography: Valentin Dubois  
Music: Gautier Teuscher 
Costumes: Marie Bajenova 
Photographer: Gregory Batardon  
Video: Lucien Monot 

Approximate length: 50 minutes 

Vimeo Link: https://vimeo.com/455460417 

 
Production and residencies   
  
   
Associated Artists    Romane Peytavin and Pierre Piton are artists in residency at   
      l’Abri - Geneva for the seasons 2018-2020 
Coproduction    L’Arsenic, centre d’art scénique contemporain - Lausanne 
      L’Abri - Geneva 
With the support of Loterie Romande 
      Fondation Nestlé pour l’Art 
      Ernst Göhner Stiftung  
      Schweizerische Interpretenstiftung SIS 
Residencies at    L’Abri - Geneva / L’Arsenic - Lausanne  

 
Tour Dates   

2-3-4-5th of May 2019 / Premiere at L’Arsenic (CH) - Lausanne 

2nd of November 2019/ F-Dam Le Mikado (FR) - Annecy 

9-10th of November 2020 / Emergentia Festival ADC (CH) - Geneva 

https://vimeo.com/455460417


The Uncanny Valley:           

« This is that an uncanny effect is often and easily produced when the distinction 
between imagination and reality is effaced […] when a symbol takes over the full 

functions of the thing it symbolizes ».   

Sigmund Freud | « The “Uncanny“»

 The “Uncanny Valley” is a scientific term used in robotics that describes the 
psychological reaction of rejection that a human being can undergo in the presence of 
an android. The more similar a bionic body seems to ours, the more monstrous its 
imperfections appear to be.  However, current technologies are not yet advanced 
enough to create robots able to penetrate into this Valley. 
 This research aims to represent  efficient beings  through a physical 
experimentation. It creates a metamorphosis, which rethinks the body as a marvellous 
machine and provokes the uncanny, that strangeness resembling us. We are facing 
entities who strongly look like human beings (Ron Mueck) but with shapes, sizes and 
postures that make the viewer uncomfortable. A grotesque feeling of discomfort and 
fascination emerges. 

 However, the goal is not to try to represent robots or humanoids on stage. It is in 
fact to maintain the characteristics of perfect beings through movement. The performers 
are asked to remain as efficient, clear and sharp as possible without letting tiredness or 
emotions infiltrate. But because of the piece's goal, those characteristics are impossible 
to control and preserve. Tiredness will settle and mistakes appear. The dancers become 
weak, imperfect and hopelessly human. The bodies on stage are left with their own self-
control, which obliges them to keep on going. 

 Will-power and exhaustion are orchestrating this performance. Will-power 
enables the dancers to surpass their own limits, constantly pushing the moment when 
they will have to let mistakes slip in. But despite a relentless fight, fatigue will bring the 
performers back to their human condition. Through the pursuit of perfection Farewell 
Body reveals our most human behaviours. The space is then shaped by the Uncanny 
Valley; an embodied avenue of research to express the natural through the mechanics 
of the artificial. 

« Un fantasme implicite (…) est sous-jacent, celui d’abolir le corps, de l’effacer purement 
et simplement en lui substituant une machine d’une plus haute perfection ».  

David Le Breton 



Farewell to our bodies:      

 This work aims to create a refined physical thinking. In other words it draws a 
parallel between our technological lifestyle and our anachronistic bodies. Therefore, an 
automatic body is developed through improvisation. By rehearsing, the dancers 
accumulate knowledge and experiences which will make their bodies smarter and 
change their habitual way of interacting together. The performance could then 
crystallize a high-tech way of moving. 

 From his growing symbiosis with technology, the human is slowly becoming a 
cyborg. His flesh stays in its beta version because of the way he uses it (typing on a 
computer, getting into a car…). The research tries to let go of this archaic usage to 
incorporate it in a reflection process as a whole. The separation between the body and 
the mind would therefore not exist and we would have to assume that the reflection 
process does not only happen in the brain but everywhere else we want it to happen. 

« This reborn quality will appear in the greatest purity, a purity that has either no 
consciousness or consciousness without limit: either the jointed doll or the god.» 

Heinrich von Kleist | On the Marionette Theater. 

 To reach the development of a technological body the performance uses «scored 
improvisations». These improvisations give room to the dancers to perform any ordinary 
movements, daily tasks or gestures: redoing shoe laces, fixing their hair, etc. Those 
actions are part of the research carried out by the performers. Their bodies are moving 
in a new physical reality where any of these actions is controlled and efficient. 

 The essence of the improvisation is formed by a few sets of elements: movement 
and rhythmic complementarity, usage of counterpoints, images such as gymnasts, 
parade and birds orbiting, etc. The center of consciousness is displaced from the brain 
to the entire nervous system. Finally, the work takes its depth within all occurring errors. 
Those failures are bringing this « wonderful machine », which would normally have to be 
perfect and efficient, into something that inevitably declines. 



Light / Space / Mood    

WELCOME 

« Bienvenue dans mon monde » 
White linoleum 
Sanitized Lights 
COLD 
Sanitized Space 
Giant neon structure 
Spotlights 
Shiny and Over-exposed 

Techno Music 
Bare legs 
Turn on the bass 
  
Mechanisms  
Rusted 
Polished skins  
Tinnitus / Sizzling 
Stamina  
Tiring movements  
Tiring looks  
Tired audience 
 
Adieu Corps - Farewell Body 

Épuiser l’espace / Public épuisé            

Exhaust the space      Heavy air  
Breathe      Fusing energy  
Heavy breathing       
Stuck to the walls     Stiff expression    
       5 minutes pause 
Sharp bodies      Peak of biological bodies 
Specific improvisation     Bionic flesh 
Muscle Tension  
Rigid joints       Discomfort of the Uncanny Valley  
  
    

Bodies As Machines 
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 ROMANE PEYTAVIN           
   
Choreographer - Performer  
 
After studying contemporary dance at the 
Montpellier’s Regional Conservatory, Romane 
joined La Manufacture - Haute école des arts de 
la scène in Lausanne where she graduated in 
2017 under the artistic direction of Thomas 
Hauert. During her education she worked with 
several choreographers such as: David 
Zambrano, Fabrice Mazliah, Alejandro Ahmed 
and Deborah Hay. In 2016, she participated in 
Les Quarts d'Heure de Sévelin | Lausanne and in 
Danse Elargie at the Théâtre de la Ville in Paris 
as a performer in Pierre Piton’s choreography 
Capillotractée. 

In 2017-2018, she danced for Maud Blandel in 
two of her productions, Touch Down and Lignes 
de conduite. She also worked with Guilherme 
Botelho in his new performance Normal. In 
2019, she danced for Yasmine Hugonnet and 
continues her work with Maud Blandel. At the 
same time she founded La PP in collaboration 
with Pierre Piton and became Associated Artist 
at L'Abri where she performed «  Dédicace  » 
during the Antigel Festival and began the 
creation of "Farewell Body" - creation 2019 
presented at l’Arsenic | Lausanne.

©L’Abri

PIERRE PITON                   
        
Choreographer - Performer 
     
After a first training at the Conservatoire 
National Supérieur de Musique et de Danse de 
Paris, Pierre studied at La Manufacture 
Lausanne, under the artistic direction of Thomas 
Hauert (2014-2017). Upon obtaining his 
Bachelor's degree, he joined Corpus at the 
Royal Danish Theater in Copenhagen where he 
performed for Martin Forsberg, Christian 
Falsnaes and Ioannis Mandafounis. Meanwhile, 
he presented "Capillotractée", his first 
choreographic creation, for Danse Élargie at the 
Théâtre De la Ville in Paris and at the Quarts 
d'Heure de Sévelin in Lausanne. In 2018, he 
dances for Ioannis Mandafounis in "Les 
voyageurs. Un temps de Rêve ", Philippe Saire in 
" Actéon " and with Marthe Krummenacher in " 
Ceci est une rencontre ". That same year he 
founded La PP, in collaboration with Romane 
Peytavin, and became Associate Artist at l'Abri. 
The duo creates " Dédicace " for the Antigel 
Festival in February 2019 and presented " 
Farewell Body " at the Arsenic Lausanne in May 
2019. Recently, Pierre joined the collective The 
Field based at Tanzhaus Zürich (associated 
company) and works with Simone Aughterlony, 
Lea Moro and Isabel Lewis.
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GAUTIER TEUSCHER          
   
Music - Light design  

Passionate about music since his childhood and 
stimulated by his family, Gautier plays many 
instruments: drums, piano, guitar, violin, cello, 
bass etc. Self-taught he perfected his mastery of 
drums for 8 years at the Conservatory of Music 
of Jura. During his studies he performed several 
times a year in duet with his father playing jazz 
standards.  
At the age of 19, he left the Jura to obtain a 
techniscenist CFC at Lausanne's La Manufacture 
and at the Amstragram Theatre in Geneva. 
During his training he had the opportunity to 
work with Fabrice Melquiot, Omar Porras, Jean 
Bellorini and Joan Mompart. In 2018 he joined 
Cindy Van Acker and the Compagnie Greffe to 
create Speachless Voices. He accompanied the 
choreographer on tour throughout Switzerland. 
In June 2018 he collaborated musically with 
Paul Girard and Kana and presented a 
production on the ADC stage at the Fête de la 
Musique in Geneva. 

Gautier is Associated Artist at L'Abri for the 
seasons 2018-2020 and participates in the 
creation of "Farewell Body" by La PP as a light 
and music designer.

VALENTIN DUBOIS           
   
Scenography 
    
Interior designer Valentin Dubois obtained his 
Bachelor of Interior Architecture degree from 
HEAD-Geneva in 2017 after studying with Line 
Fontana, Claudio Colucci and Anne-Laure 
Gestering. He also learned from Erick 
Larenbeek, Marietta De Vries and Nacho 
Carbonell during his exchange period at the 
Eindhoven Design Academy. His Bachelor 
project entitled "Knock-knock. Appropriately 
Occupied Territory" won the Audience Prize at 
the 2017 Red Cross-HEAD-Geneva Art Awards.  
He and his Bdm LAB project received the 2017 
Hans-Wilsdorf Foundation Excellence Award for 
his student career at HEAD. In the same year, 
Valentin joined HEAD as an assistant at the 
Interior Design Department. He is currently 
engaged as an independent architect at  La 
Fabrique de l'Espace (Public), a multidisciplinary 
group that designs collaborative processes 
aimed at shaping a more liveable city. In June 
2018, he was awarded the Audience Prize at the 
International Festival of Interior Architecture- 
Design Parade, organized by Villa Noailles, for 
his project "La pause déjeuner". Valentin is 
Associated Artist at L'Abri for the seasons 
2018-2020 and participates in the creation of 
"Farewell Body" by La PP as a Scenographer. 

©L’Abri©L’Abri
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Contact  

 

LA PP - Romane Peytavin and Pierre Piton  

lappcompagnie@gmail.com 

+41 78 929 80 35  

Av. de la Dôle 7, 1005 Lausanne, Switzerland 

       

mailto:lappcompagnie@gmail.com

