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SUMMARY 

Born in 1995, I’m part of the generation Z, the one who grew up with smartphones, 
economical crisis and the Anthropocene. This generation Z is, for me, the one of the in-
between. We unfold amid utopia and dystopia, amid anger and fear, and navigate in an 
impossible future. Through Open/Closed I would like to externalise this duality and 
explore the emotional state of this turmoil as an empowering gesture.


Lichens emerged as an ideal symbol to anchor this search for ambivalence. They are 
composite organisms, which live as the symbiosis of minimum 2 partners: an algae, a 
fungus and/or a yeast. Each partner can only exist with its co-hosts, they are 
interdependent. Lichens‘ morphology appears through their plurality. Being porous is 
what keeps them connected. Being plural is what allows them to adapt.

Open/Closed proposes a biomimetic embodiment of lichens and their symbiotic 
properties. The idea of a single and lonely ‘me’ fades away to give rise to an 
interconnected ecosystem of the ‘self’. The frontiers of the individual vanish and a new 
sensorial experience arises.  


A dance show, a concert, an exhibition, a lecture, a fashion show, and an installation, all 
at once, this work guides the visitor through a research exposing the body inside-out and 
outside-in.







PROJECT DESCRIPTION 

MOTIVATION / URGENCY 

« To safeguard the future of a life is not to impose the form that such a life will take, the 
path that such a life will follow: it is a way of holding open the contingent and unpredictable 

forms that lives may take »
 (The Force of Non-Violence, Judith Butler, Verso 2020)

	 The physical research of Open/Closed is deeply rooted in a wish to portray 
ambivalence. The project is a long lasting reflection on the development of a utopian 
collective anatomy. It rethinks the body as a fuzzy creature, capable of sensing otherwise. 
The exploration happens within an ever-changing being, a monster, which takes different 
shapes and remains elusive. Interconnected with the audience, the collaborators and the 
space, this body is deeply influenced by others (other beings, objects, ghosts and 
monsters).


	 The research proposes collaboration as a practice. I/We (all the partners) believe 
that collaborating is a political act, the act of becoming with one another. Collaborating 
within an impossible future means making visible our interdependency and showing that 
the perception of the ‘I/Me’ is socially constructed. By showing the threads, which link us 
all together, we become many and therefore powerful. We spread ourselves in space and 
time, we are fluid. The Italian philosopher Emanuele Coccia defines this movement as a 
metamorphosis, « the cohesion and convergence with another body - the body of another 
that we adopt, that we gradually tame. Going through a metamorphosis means being 
able to say 'me' inside another’s body. »  (Métamorphoses, Emanuele Coccia, Rivages 
2020).


	 My wish for this project is to continue the discovery of collaborative work on a 
extended time frame. Open/Closed would become an exploration over the next years in 
order to build bridges between experiences. It already started and will continue beyond 
the date of the premiere. Non-result oriented residencies, questioning formats and 
sharing with the collaborators are the major drivers for me to carry out this project.


I, we, they become many within one.

I would like to bury my feet,


Start to grow, 

Expand otherwise and blossom. -


« The story will highlight the extent to which human being and thing hood overlap, the 
extent to which the us and the it slip-slide into each other. One moral of the story is that 

we are also nonhuman and that things, too, are vital players in the world. The hope is that 
the story will enhance receptivity to the impersonal life that surrounds and infuses us, will 

generate a more subtle awareness of the complicated web of dissonant connections 
between bodies, and will enable wiser interventions into that ecology. » 


(Vibrant Matter, Jane Bennett, Duke Press University 2010)




MONSTERS / INSPIRATION  
Vibrating, Vibration, To Vibrate: Awareness towards the emotional movement, which 

makes one expand or shine out of one’s physical envelope.


Lichens typically grow on rocks or the bark of trees. They are often presented as an 
association of two or three symbionts: an algae, a fungus and a yeast. These 3 partners 
continuously exchange and evolve in order to survive, collaboration is part of how they 
grow. Lichens live in a constant state of metamorphosis. Their morphology appears 
through their plurality. In some ways, lichens are as much like little communities or 
ecosystems as individuals. Lichens also have a variable sensitivity to the nitrogen 
concentration in the air and can in turn develop in different parts of the world. This property 
makes these symbiotic organisms referent points to monitor pollution in diverse 
ecosystems. Lichens also play an important role in carbon capture. Their algae component 
can synthesise and stock CO2 within their thallus (their ‘skin’). Lichens exist in multiple 
shapes, sizes and colours and can live in extreme climate conditions. From one species to 
another their aspect can drastically change. They are often mistaken for a type of moss or 
plant, they easily trick the eye. Lichens are true examples of a fluid entity, an organism 
which turns into the unexpected.

Applying the fluidity of lichens to our own narrative shatters the view of humans as 
single individuals. We too are in constant symbiosis with our environment. We are 
interdependent on each other, our microbes and other beings. Consciously or not, we exist 
through the relations that we build with other critters. A constant «  multi-species 
conviviality » is happening in and around us. Our skin can be fantasised as a permeable 
structure that makes us blurred, distorted and unclear. We are creatures constantly on the 
verge of becoming.

Beyond the representation of lichens on stage, Open/Closed proposes to embody 
their symbiotic properties. The borders of the body slowly dissolve. A web of connections, 
exposing bodies, objects and all kind of critters as one arise. An ecology of self-things 
starts to glow as our actions become mutual, our breaths are music, our doubts are 
exchanged, our links become visible… An exchange of images between performers and 
audience members about a phantasmagoric body flourishes. This metamorphosed body 
reaches to imaginary worlds and combines ideas. It proposes hybrid anatomies capable to 
sense differently. Smell, touch, taste, sight and hearing are continually questioned and 
activated. The body becomes a sensorial vessel in symbiosis with the space, the audience 
and all kind of critters. The notion of the ‘I’ dissolves, but rather than disappearing, it starts 
to sense with others. 

The ‘me’ refers to all the beings collaborating together, who give Pierre a shape, the ‘me’ 
encompasses all the interactions of my persona with its surroundings. While you read 

these lines, this ‘me’ exists within you. While you read these lines, I say ‘me’ within you, a 
version of ‘me’ that already disappeared.

« You yourself are swarming with bacteria, archaea, protists and viruses, and might even 
be carrying larger organisms such as worms and fungi as well. So are you a holobiont, or 
are you just part of one? Are you a multi-species entity, made up of some human bits and 
some microbial bits – or are you just the human bits, with an admittedly fuzzy boundary 

between yourself and your tiny companions? »
(I, holobiont, Derek J Skillings, Aeon 2018) »



GHOSTS / PROCESS
Open/Closed investigates the duality between the inside and the outside of the 

body. The eyes are constantly closing and opening, highlighting a state of vulnerability. 
The hands manipulate clothes and fabrics and knot them together to create new bodies 
leaving traces in space. Shuddering movements stay present throughout the research as 
they weave events together. Images of insects appear. The music/soundscape by Simone 
Aubert, uses voices merged with electronic patterns and shapes the perception of the 
stage. Texts and pictures of the research are displayed on the walls for the visitors to read 
as they move around the room. Stones and lichens are spread throughout the space and 
covered by embroideries and crochet. Cakes are available during the whole performance 
for the audience to have a taste of the process. Marie Bajenova creates carpets and 
costumes by merging old fabrics together during the performance as a token of new 
symbiosis. 

« Why is this creature longing so much to provoke sensations under its own skin? Do I 
need to fear its proximity? While I’m observing limbs shaking and trembling, I’m thinking 

about earthquakes. Did anyone ever lay down in the open grass while the earth was 
shaking, fearless of what they might lose, enjoying the massage of mother nature? I 

believe if anyone ever did it, it would be this trembling creature in front of me. » 
- Lucia Gugerli, talking about the physical research of Open/Closed

	 The physical exploration starts by an attempt to merge with walls. The score Body 
Pressure by Bruce Nauman inspired me to explore the sensuality emerging from fusing 
my body to the wall. This score asks the performer to apply as much pressure as possible 
against a surface and to listen to the erotic feeling coming out of it. Working beyond the 
tension suggested by the score, I will play with the ambivalence between stress and 
release. The contrasting movements project the image of a body collapsing with force. 
Exploring this score, I also decided to bring my muscles to saturation; to a point of 
uncontrolled and intense vibrations, blurring the contours of the body. The trembling body 
never rests anywhere in space and exists in a perpetual movement between two points, 
the middle of a dual space.


	 I will also explore a score called ‘Growing Plant’. This score starts by imagining 
being in a constant state of growth. The body expands in all directions at the same time. 
Joints start to widen outwardly, the skin stretches and the body shines.


All of these tasks are performed within a 'scored improvisation'. These 
improvisations give room to the mover to adapt to the visitor’s presence: taking time to see 
them, transforming the space to become more or less visible. Each performance is 
therefore an opportunity to re-question the format, re-create the piece and exchange with 
other critters.

« My sense of scale is being played with: in one moment the body reminds me of a 
bacterium moving quickly under the microscope, the next it appears like the active area 

where tectonic plates meet. » 
(Lucia Gugerli, talking about the physical research of Open/Closed)



Open/Closed explores the fluidity of different genres. This exploration is carried out 
in collaboration with experts from various fields through a multi-layered process. The piece 
is an immersive dance show, concert, exhibition, lecture, fashion show and installation, 
guiding the visitor on a sensorial journey. It discloses an ungraspable dramaturgy self-
authored by the spectators. The audience’s experience is not pre-determined as they are 
confronted to a performance in perpetual movement, always adapting to their presence.

	 Marie Bajenova, visual artist and costume designer, participates to the live 
performance by building up a comfortable atmosphere for the audience with textiles. As 
the performance unfolds, Marie continues to create new costumes, carpets and visual 
pieces as if she were in her work space. Available to the audience, Marie will take on the 
role of a guide. She may share insights into the project, discuss her practices, in turn 
adding intimate layers to the experience of audience members. Marie creates new 
symbiotic entities out of old fabrics, giving textiles their own metamorphosis. The visitors 
are invited to participate to these creations, which would take the form of small, 
spontaneous workshops. Her presence sometimes interrupts the danced movements, 
sometimes overlaps with them.


The soundscape of Open/Closed will be created by Simone Aubert. Simone’s music 
is a physical experience. She plays with the sound pressure applied on the eardrums, 
making the music multi-sensorial. By colliding voices with electronic samples, her pieces 
are musical symbiosis with unexpected developments. The music becomes movement 
and explores ambivalence as a playful act. Simone also works with the extensive flexibility 
of her vocal instrument, and the ways in which it can be disconnected from its natural, 
human connotations. Created for variable spaces from theatres, to clubs and galleries, the 
backbone of her pieces focus on the physical aspects of sound, and potential dualities of 
the natural versus artificial, organic/synthetic, and minimal/dramatic.

Marie, Simone, Jessica, Romane, Lucia and I are willing to imagine together 
another way to perceive one’s own body. Our group may in the process become a huge 
monster, sharing stories about collectivity, lichens and fantastic anatomies.

Lichens appear and vanish, 
bodies are entangled, 

this story is radically in the present.

We sense with care, and trust that the in-between is where we thrive. Being neither nor 
and either or is where we thrive.

As Deborah Hay says it, the work as a dancer is about not wanting to achieve, not wanting 
to figure it out, but rather to always return to the questions, and turn your fucking head.



 PIERRE PITON 

Concept - Choreography - 
Performance 

After a first training at the National 
Conservatory of Paris, Pierre studied at La 
Manufacture Lausanne, under the artistic 
direction of Thomas Hauert (2014-2017). 
Upon obtaining his Bachelor's degree, they 
joined Corpus at the Royal Danish Theater in 
Copenhagen where they performed for Martin 
Forsberg, Christian Falsnaes and Ioannis 
Mandafounis. Meanwhile, they presented 
"Capillotractée", his first choreographic work, 
for Danse Élargie at the Théâtre De la Ville in 
Paris and at the Quarts d'Heure de Sévelin in 
Lausanne. In 2018, they dances for Ioannis 
Mandafounis, Philippe Saire and with Marthe 
Krummenacher. That same year Pierre 
founded La PP, in collaboration with Romane 
Peytavin, and became Associated Artist at 
l’Abri Geneva. The duo creates " Dédicace " 
for the Antigel Festival in February 2019 and 
presented " Farewell Body " at the Arsenic 
Lausanne in May 2019. 

As of June 2019, Pierre joined the collective 
The Field based at Tanzhaus Zürich where he 
works with Simone Aughterlony, Monica 
Gillette and Isabel Lewis. Open/Closed is 
produced by La PP.

MARIE BAJENOVA  

Fashion Design - Costumes - 
Performance  

Marie Bajenova is an independent clothing 
designer. She began her career with a CFC in 
Clothing Design at the CFP Arts of Geneva, 
where she was technical trained in the 
creation of a garment. In 2017, she assists 
Veronica Segovia in the design of costumes 
for « Le Direktør  » by Oscar Gómez Mata at 
La Bâtie Festival in Geneva. This experience 
propels her into the performing arts scene 
and leads her to complete her initial training 
with a professional degree in costume design 
at ENSATT - National Superior School of 
Theater Arts and Techniques in Lyon.

In 2019, she signs her first costume creation 
for the performance «  Farewell Body  » by 
Romane Peytavin and Pierre Piton created for 
the Fête de la Danse at L’Arsenic Lausanne.

Today, she wonders about the place of 
clothing in dance and performance. She 
focuses on the relationship of clothes with 
body and movement as well as on the new 
technologies and materials used in the 
emerging performing arts scenes.




  SIMONE AUBERT 

Music - Performance 

Multidisciplinary artist graduated from the 
HEAD (Haute Ecole d'Art et de Design de 
Genève), Simone is mainly active as a 
m u s i c i a n o n t h e e x p e r i m e n t a l o r 
unclassifiable music scene. Her musical 
career started in 2001 when she got involved 
in Jmenfous, her first band. This experience 
will make her take the road of the punk 
scenes of Europe during seven years. At the 
moment, Simone plays in three bands: 

-She is the guitarist of the band Massicot, a 
post-punk no wave band that won the grant 
for Musiques Actuelles from the City of 
Geneva in 2017 after 8 years of activism. 

-She is a drummer and singer for the post 
disco kraut pop duo Hyperculte.

-During a recent carte blanche at the cave12, 
she developed a solo project called TOUT 
BLEU that she imagines in collaboration with 
the artist musician POL as well as the violinist 
Agathe Max.  


In parallel to her work in "rock" bands, she is 
often invited to join the world of theater and 
dance. Between 2017 and 2018, she worked 
for the choreographer David Drouard, and for 
the director Jérôme Richer. Currently, she is 
collaborating with Parisian sound artist Cécile 
le Talec, as well as author Marina Skalova.

She i s a l so co- founder and mus ic 
programmer of the BAZ'ART festival in 
Geneva.




OPEN/CLOSED - Production and residencies  

Associated Artist
• Pierre Piton is an associated artist with the ‘Réseau Grand Luxe’ which brings together 

several French-speaking European institutions such as l’Abri Geneva-CH, Pôle Sud 
Strasbourg-FR and Trois C-L Luxembourg-LU amongst others.

 
Coproducers
• Tanzhaus Zürich 
• L’Arsenic, centre d’art scénique contemporain - Lausanne

                         
Residencies       
• Projekt begleitet von Danse & Dramaturgie (D&D  CH), ein Programm initiiert von 

Théâtre Sévelin 36 Lausanne, in Zusammenarbeit mit der Dampfzentrale Bern, ROXY 
Birsfelden, Südpol Luzern, Tanzhaus Zürich, TU-Théâtre de l’Usine Genève  

• Pôle Sud - Centre de développement chorégraphique national de Strasbourg
• Trois C-L - Centre chorégraphique du Luxembourg 
• L’Abri - Geneva 

TIMETABLE
 
2020: 
10-20th of February + 1st-12th of June / Residencies at l’Abri (CH) - Geneva
11th of June / Showing at l’Abri (CH) - Geneva

2021:
18th-23rd of January / Residency at Pôle Sud (FR) - Strasbourg (postponed Covid-19 | 
New dates TBC)
15th of February - 2nd of March / Residency at Trois C-L (LU) - Luxembourg
3rd of March / Showing at Trois C-L (LU) - Luxembourg
10th-15th of May + 21st-30th of June / Residencies at l’Abri (CH) - Geneva
22nd-28th of November / Residency at Dampfzentrale (CH) - Bern
29th of November - 3rd of December / Residency at Roxy (CH) - Birsfelden
6th-17th of December / Residency at l’Arsenic (CH) - Lausanne

2022:
10th-16th of January / Residency at Sévelin 36 (CH) - Lausanne 
17th-23rd of January / Residency l’Usine (CH) - Geneva 
14th of February - 2nd of March / Final Residency and light design at Tanzhaus (CH) - 
Zürich
3rd of March / General Rehearsal at Tanzhaus Zürich 
4th-6th of March / Premiere + 2 shows at Tanzhaus Zürich  
14th-20th of March / 4 Shows at l’Arsenic (CH) - Lausanne 


